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Jeanette & Lars Dyremoses harmonikastykker blev til, efterhflnden som der i autorernes daglige virke
opstod behov for padagogisk supplement til opovning af forekommende instrumentaltekniske krav.
Mange irs undervisende virksomhed afslgrede ofte ,,huller" i det forhindenvarende lreremateriale -
bflde det elementere, det avancerede og graderne derimellem - og disse ,,huller" inddekkedes da med
nye stykker i passende sverhedsgrader til de forskellige alders- og dygtighedsgrupper. Stykkerne er
overvejende originale kompositioner, men lan fra Eurofolkloren forekommer, nir denne har kunnet
tjene stykkerne til underbyggelse af isar metodeformilet Det levende brelgspil.

Mange af Dyremosestykkerne har opniet international udbredelse og mange har veret benyttet som
pligtstykker ved bflde nationale og internationale konkurrencer. De elementrere og middelsvrre styk-
ker benyttes i undervisningen ved musikskoler i mange lande, og de vanskeligere kompositioner ind-
gir i adskillige fremragende solisters diverterende repertoire.

Den irligt tilbagevendende konkulrence Dyremose Prisen i autorernes hjemstavn har medvirket yder-
ligere til behovet for den rekke hrefter med tilhgrende CD's, som herved udg@r udgivelsen af de
samlede Dyremose Stykker.

Forlagsredaktionen

Forklaring:

De noterede fingersetninger er for knapharmonika med C (Do) i yderste rakke (C-Gritr). Nir der er
placeret et x ved siden af et fingersetningstal (f.eks. 3x), betyder det, at den pigaldende tone skal
gribes i fjerde eller femte rekke.

For diskantsidens vedkommende anvendes de internationale registersymboler.
For bassidens vedkommende benyttes manualtegnene SB (standardbas) og BB (barytonbas).
For SB anvendes et 5-punkts oktavkoblingsregistersymbol. Forefindes angivne oktavkoblings-kom-
bination ikke pi det forhandenverende instrument, velges den nermestklingende kombination.
For BB anvendes internationale registersymboler.

{<** Nir det pi titelbladet angives, at stykkerne er ordnet i progressiv rekkefplge efter sk6nsmressigt
svarhedsgradsprincip, skyldes det, at der i samlingen forekommer suiter med satser skrevet som
pligtstykker for forskellige alderskategorier. F.eks. bprnesuiten Hejevarje i hefte 3.
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Jeanette and Lars Dyremose composed their accordion pieces as in their daily teaching they realized

the need to supplement the existing accordion literature with works focusing pedagogically on the

development of specific skills necessary to master the technical demands of the instrument.

Many years of teaching frequently revealed insufficiencies in the available teaching material - for the

elementary and advanced levels as well as for the levels in between - and these insufficiencies were

rectified by the authors'creation of new pieces of relevant difficulty corresponding to the needs of the

various categories (of age as well as of skill).

The pieces are predominantly original compositions. However, loans from European folklore do occur

in cases where such folklore will support the pieces in accordance with the intentions described in the

purpose of the methodology known as The Lifu-Giving Bellows Playing.

A considerable number of the Dyremose accordion pieces have become internationally known, many

of them having been used as compulsory works at national as well as international accordion

competitions. The pieces written for the elementary and medium levels are used for teaching purposes

at schools of music in many countries, and the compositions written for the advanced level are included

in the performing and entertaining repertoires of several outstanding soloists.

Furthermore, The Dyremose Prize, the annually recurrent competition taking place in the authors'

home town, has contributed to the need for the publication of this series of music books and CD's

which will constitute the release of the complete collection of Dyremose Accordion Pieces.

The Editor.

Explanation:

The fingering indicated is for the accordion with C (Do) in the farthest row (C-Griffl. When an ,,x" is
placed next to a fingering figure (for instance 3x) this means that the note in question shall be gripped

in the fourth or fifth row.

The international register symbols are used as far as the treble side is concerned.

The manual symbols SB (Standard Bass) and BB (Baritone Bass) are used as far as the bass side is

concerned.

An octave coupling register symbol of 5 points is used for SB. If the octave coupling combination
indicated does not exist on the available instrument, the closest sounding combination shall be chosen.

International register symbols are used for BB.

On the title page it is indicated that the pieces are arranged in progressive order according to the

principle of estimated degree of difficulty which is owing to the fact that the collection includes suites

in movements written as compulsory pieces for various age groups. For instance the suite for children

,,Hejevarje" included in booklet No. 3.

4

***
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ry forudsretning

DET LEYENDE B'NLGSPIL
Harmonikainstrumenternes eneste originale e-
genartige bestanddel er brelgen. Enhver td€, som
kan virke intensiverende pfl brelgspillet, og der-
igennem pfl dynamikken, artikulationen og
fraseringen, fremmer muligheden for kunst-
nerisk harmonika-spil.

Bas- og akkordvrerkets indretning, med eb-
ning/sperring for mange lydkanaler samtidig ved
blot enkeltvise tasttryk og -slip, krrever hurtigt
skiftende stgrre eller mindre luftforbrug. Dette
tvinger til rask vekslende breIgtrnVtrykinten-
sitet. Denne foruing til det levende brelgspils
opOvning, passer fortrinligt til de mindste b6rns
musikalske behov, idet bas- og akkordvrerket er
oplagte klangelementer for de enkle rytmiske
homofone former.

De mindste born - 3- til 7-flrige - bor derfor
begynde harmonikaspillet med lille instrument
med bas- og akkordvrerk! Eller et lille instru-
ment med mulighed for skift til fribas/barytonbas/
MIII, (eller hvad det nu hedder rundt omkring), et
sikaldt converter instrument.

Stgrre bgrn, unge og voksne b4r vide, at: Det
kunstneriske harmonikaspil forudsretter beher-
skelse af tre faktorer. Tre faktorer som den udoven-
de mfl kunne kombinere pfl alle mflder det fore-
skrevne mfltte lregge op til.

Det er brelgfOringen, fingerspillet og regi-
streringen.

Eller bedre sagt:

BrelgfOringen.
Bnlgf4ringen i tret kombination
med fingerspillet.
BreIgfgringen i forbindelse
med hensigtsmressig registrering.

Det kunstneriske harmonikaspils

Brelgen er ikke bare visuelt harmonikaens vig-
tigste srerkende. Den er simpelthen instrumentets
livgivende element. Harmonikaens tonefrem-
bringelsesm6de og tekniske konstruktion yder ek-
sempelvis ikke umiddelbart praktisk hgrbar efter-
klang ved simpel lufttilfOrsel og tasttryk. Efter-
klangen mfl fralokkes instrumentet af spilleren
selv, og det sker via bnlgfgringen i tnt kombina-
tion med fingerspillet. Ligeledes med musikkens
andre formnings-faktorer. Det er m6den hvorpfl
luften tilfpres stemmetungeme, og lufthvirvler-
nes egne bevregelsesmpnstre, der er udslaggivende
for karakteren af alle klangsignaler der udgir fra
instrumenter med brelgfunktion.

Det er brelgen der puster liv i musikkeno
og ud fra denne erkendelse b4r det musikalske
stof analyseres og tilrettelregges.

Harmonikaen kan gengive artikulationsgnsker
pfl flere mflder. Disse mflder kan opdeles i tre ho-
vedgrupper:

1. Bdgartikulation.
2. Fingerartikulation.
3. Kombineret finger-brelgartikulation.

De v&sentligste elementere brelg-artikulation-
smflder, som b4r indlreres straks fra begyndersta-
diet er:

L. Brelgstop
2. Brelgportamento
3. Spring- og vekselbrelg
4. Sprendbrelg

Jeanette Dyremose{€

*
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The Prerequisite for
Artistic Accordion Playing:

THE LIFE.GIYING BELLOWS PLAY

The bellows are the only original peculiarity of
the accordion and are the most important factor
of fine accordion playing. Every idea to intensify
the bellows play - thereby improving the dyna'
mics, the articulation and the phrasing
increases the possibilities for artistic accordion
playing.

The way in which the standard bass and stan-
dard chords (SB) mechanisms are constructed,

opening or closing for many sound channels

simultaneously, simply by activating or releasing

individual keys, requires a rapidly changing flow
of air. This necessitates a rapidly alternating
intensity in the pushing and pulling of the bellows.

This gift to the development of sensitive bellows
control excellently fits the musical needs of the

youngest childreil, as the bass and chord
mechanisms are obvious sound elements for
simple rhythmic homophonic forms.

The youngest children - from three to seven

years of age -' therefore should start their accordion

training with a small instrument with bass and

chord mechanisms (SB) ! Alternatively, a small
instrument allowing change to free bass/baryton

bassAyIIII etc . - aso-called converter instrument,
- may be used.

More experienced students should know that

artistic accordion playing requires mastery of three

elements. Three elements which the accordion
player must be able to combine in any way
indicated by the musical work being performed.

These elements are: Handling of the bellows,
finger technique, and using the registers.

Or expressed in another way:

* bellows technique,
* bellows technique closely combined

with finger technique,
* bellows technique combined

with appropriate use of the registers.

The bellows are not just the most visually
unique characteristic of the accordion, they are

the life-giving heart of the instrument. For
example, normal air supply and key activation
will not produce any audible reverberations, due

to the technical construction of the instrument and

the tone production

Reverberations will only be heard when the

performer develops sufficient bellows/finger
technique to produce this effect. The same applies

to all other decisive factors of musical pre-
sentation. The way the air enters the reeds as well
as the eddies of air cuffents within the instrument
determine the characteristics of all sound signals
produced by instruments functioning via bellows.

The bellows breathe life into the music' and

the performer must analyze, arrange and prepare

the musical works according to this reahzation.

The accordion may reproduce the desired

articulations in several ways. These ways may be

divided into three main groups:

1,. Articulation by use of the bellows
2. Articulation by use of the fingers
3. Articulation by the combined use

of bellows and fingers.

The most essential basic ways of articulating
by use of the bellows are:

1.. Bellows stop
2. Bellows portamento
3. Jump- and alternating bellows
4. Press bellows.

These means of articulation should be trained
all the way from the beginners level.

Jeanette Dyremose
(Translation : Ida HolbeVHenry Doktorski)
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rf das kiinstlerische Akkordeonspiel
Voraussetzungen fiir

DAS LEBENDIGE BALGSPIEL
Allen Harmonikainstrumenten ist ein Bestandteil
eigen: der Balg. Jede ldee, die intensivierende
Wirkung auf das Balgspiel und somit auch auf
die Dynamik, die Artikulation und die
Phrasierung hat, f6rdert die Moglichkeiten des
kiinstlerischen Akkordeonspiels.

Die Einrichtung von BaB- und Akkord-werk,
mit dem offnen und schliessen von vielen
verschiedenen Klangkandlen, durch einfachen
Knopf - bzw. Tastendruck und Loslassen des
Knopfes - bzw. der Taste -, erfordert einen rasch
wechselnden Luftverbrauch und erzwingt eine
schnell wechselnde Balgzug- und Balgdruck-
intensitet. Diese Tatsache nx Austibung eines
lebendigen Balgspiels paBt ausgezeichnet nrm
musikalischen Bedarf der kleinen Kinder, bei dem
das BaB- undAkkordwerk einleuchtende Klange-
lemente der schlichten rhythmischen homophonen
Formen sind.

Die kleinsten Kinder (3-7 Jahre) sollten deshalb
das Akkordeonspiel auf einem kleinen Instrument
mit BaB- und Akkordwerk beginnen, oder auf
einem Converter instrument, das die Moglichkeit
auch zumWechsel auf Baritonbiisse (MIII) bietet.

GroBere Kinder, Jugendliche und Erwachsene
sollten wissen, daB das ktinstlerische Akkor-
deonspiel die Beherrschung von 3 Faktoren
erfordeft, die man in jeder Hinsicht kombinieren
k6nnen muB, damit es der Aufftihrungspraxis der
verschiedenen Musikepochen entspricht.

Das ist die Batgtechnik, die Fingertechnik und
die Registrierung oder besser gesagt:

* Balgtechnik.
* Balgtechnik in enger Verbindung

mit der Fingertechnik.
* Balgtechnik in Verbindung

mit entsprechender Registrierung.

Der Balg ist nicht nur visuell das wichtigste
Sonderkennzetchen des Akkordeons, sondern es

ist ganz ernfach das Element, das dem Instrument
Leben verleiht. Die Tonerzeugung beim Akkor-
deon und seine technische Konstruktion leisten
beispielsweise bei bloBer Luftzufuhr und Thsten-
druck nicht unmittelbar einen horbaren Nach-
klang.

Erst der Spieler selbst kann in enger
Verflechtung von Fingerspiel und Balgfiihrung
dem Instrument diesen Nachklang entlocken.
Ebenfalls mit anderen Bildungsfaktoren der Mu-
sik. Die Art und Weise wie die Luft den
Stimmzungen zugeftihrt wird und die eigenen
Bewegungsmuster der Luftwirbel sind aus-
schlaggebend fiir alle Klangsignale, die von
Instrumenten mit Balgfunktion ausgehen.

Es ist der Balg, der die Musik erst zum Le-
ben erweckt. Von dieser Erkenntnis aus sollten
der musikalische Stoff und Inhalt analysiert und
ausgewiihlt werden.

Das Akkordeon kann Artikulationswtinsche auf
verschiedene Art und Weise erftillen. Man kann
3 Hauptgruppen einteilen:

L. Balgartikulation
2. Fingerartikulation
3. Kombinierte Finger-Balgartikulation

Die wesentlichen Arten der Balgartikulation,
die gleich vom Anfiingerstadium erlernt werden
sollten, sind:

1. Balgstopp
2. Batgportamento
3. Spring- und Wechselbalg
4, Spannbalg

Jeanette Dyremose
( Ubers etzung : Ulf Setfert )
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